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The visit to the Peak District 11th-14th September 2018 was arranged as a direct 
result of the questionnaire sent out to our members last year,  which had a strong 
response for some shorter trips within the U.K. 

 We had four days of glorious weather although we drove through some heavy rain 
on the journey to arrive at the Lee Wood Hotel in   Buxton in plenty of time for 
dinner. En route we stopped at the N.T. Kedleston Hall in Derbyshire with its most 
complete and unaltered sequence of Robert Adam interiors in England circa 1765. 

 Our Blue Badge Guide, Harvey Goodman,  was on board for the next two days for 
the morning in Bakewell followed by most of the day at Chatsworth House, with a 
guided tour. Many of our group of twenty-seven had not been to this area of    
Derbyshire before and were very taken with the beautiful scenery, with its tracery 
of ancient drystone walls everywhere we went. Chatsworth House has only      
recently emerged from a ten-year restoration plan, said to have cost in the region 
of £62,000,000, so we all saw the house at its very best.  We saw the finest        
collection of furniture and art works amassed by the Dukes of Devonshire over the 
last 350 years,  including new additions from Damien Hirst (image right),  Allen 
Jones,  Lucien Freud and Edmund de Waal among the illustrious list. 

 Thursday morning was spent at Eyam [in]famous for the part it played through the 
terrible Plague of 1665 when only 83 villagers survived after 14 months of         
voluntary isolation.  We then arrived at Haddon Hall for a guided tour of this     
extraordinary fortified manor house dating back to the 12th century, surrounded by 
terraced Elizabethan gardens. 

 On our last day as we headed for home, a visit to Leicester was included to see the 
cathedral and the newly relocated tomb of King Richard III, the last Plantagenet 
King of England, who died on the battlefield of Bosworth in 1485 and was           
discovered buried under a car park in the city in 2015. Highlights include the      
embroidered black velvet Pall made to cover the coffin as the king lay in state in 
the cathedral and the two large modern stained glass windows on the north side 
not forgetting the beautiful stone tomb  at the eastern end, by the High Altar. 
We all enjoyed the exemplary service and the good food at the hotel, the local 
knowledge of our guide and the safety and expertise shown by our driver. It is an area of England many of us would like to re-visit. 

The Peak District Tour—report from Drusilla Cheesman   

Photographs by Adrian Brown 

Saint Bartholomew, Exquisite Pain — by Damien Hurst   
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Changes on the Committee at the November 27th AGM 

Members at the AGM were delighted with the election of Roy 

Wisdom to the role of Chairman.  Outgoing Chair, Ivor Murrell, 

was very pleased to be passing the task into such a capable pair of 

hands.  Roy expressed a little concern that he was a new member 

of the Society, and had asked Ivor to serve as Vice Chairman, to 

assist him into the office.  Ivor had agreed to do this for the     

limited period of one year, and said that the Committee would be 

looking for a suitable candidate to take on the task of Vice      

Chairman at the 2019 AGM.  Ivor will also act as Publicity Officer,  

producing the Forum newsletter, managing our website and    

presenting  notices and news before each lecture. 
Roy Wisdom Ivor Murrell 

Valerie Wallace Carole Hughes-Mack Jenny Ellins Margaret Branton Hilary Cramp Dru Cheesman 

There were several other changes and moves on our committee at our November 2018 AGM.  Valerie Wallace handed over the task as 

our Society Secretary to Carole Hughes-Mack, but will continue on the Committee  as Events Organiser, so we will not be losing her skills.   

Jenny Ellins stood down from the Committee  as Programme Secretary having arranged the last two years of those excellent lectures.  We 

will also be enjoying her final years selection throughout 2019, which she had already booked.  Although Jenny has stood down from the 

Committee she has volunteered to use her financial skills to computer input all the grant aid information for the Treasurer, which takes 

two or three days.  This will ensure we obtain the grant aid payment to our Society.  Given that welcome assistance, which takes over a 

significant part of the Treasurer’s task,  our Treasurer, Adrian Brown, agreed to serve one more year!   

Margaret Branton took over as Programme Secretary at the AGM and has attended training days at Area Level in Bury as well as at Head 

Office to assist her in that role.  Our new Visits and Tours Secretary, Hilary Cramp,  also attended the training days with Margaret and 

they will be working together to tie in lectures with  Visits and Tours.  Hilary has already begun that connection, by linking the May 16th 

tour to Vienna with the Gavin Plumley lecture in the cinema on April 23rd.   

We shall also be  retaining Dru Cheesman on the Committee in a new role as Young Arts co-ordinator.  Dru will be involved with Joe Carr, 

Trainer at The Red House, with two projects ‘Discover’ and ‘Explore’, which we shall be funding at Aldeburgh Primary  School for eight to   

ten-year olds.  

We still have a vacancy on the Committee — have you the experience or skills that could assist us? 

Now you can give us feedback on every lecture 

We have set up a feedback system on our Arts Society website.  Type in  http://theartssocietyeastsuffolk.org.uk  into your search 

line on Google, which takes you direct to our website home page.  There, on  the right hand side of the screen you will see a long 

button to press, with the words ‘Please give some feedback on the last lecture by clicking here’  When you do that a new screen 

opens, showing you what the last lecture was, and asking you to enter your password, which is cinema1 .  You can only use your 

password once for each lecture, because the website will recognise the vote coming from your computer for that lecture, and should 

not allow you another.  However, if there are two members using the same computer, the second person can use the password  

cinema2 , and the second new feedback will be accepted.  The feedback is anonymous, we do not collect your details. 

The screen then has a range of six options to click your cursor against the tick boxes for the lecture quality,  to select from 

‘Outstanding’ to ‘Poor’.  There are also six tick boxes for the quality of the images shown.  Please only tick one box on each group. 

Beneath that you will see a box where you can type in any other comments you might wish to make, you then click the Submit Vote 

button, and your response is delivered. The website manager can then produce a report of the all the gradings given and any com-

ments made.  This can then be passed to the Programme Secretary, and the Committee. We then should have a better                   

understanding of  members evaluation of each lecture, if we have enough responses.  It is over to you now! 
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A Note from the Arts Society East Suffolk Chairman  -  Roy Wisdom 

First meeting of the new committee on December 5th, with  new Chair, Roy, seated centre.                 Photo by Ivor Murrell 

It was a great privilege to be elected as Chairman of the Arts Society, East Suffolk, at the Annual General Meeting in  November, and I shall 
do my very best to ensure we sustain  and develop this significant organisation within our locality. 

Ivor Murrell is certainly a hard act to follow, having achieved so much for the Society during his period of office, but I have been            
enormously grateful to him for his support and guidance as I have moved into the role, and for his agreement to be our Vice -Chairman 
during this year of transition.  Ivor has also kindly agreed to continue coordinating the production of our various publications, such as this 
edition of Forum.   

Another great strength of our Society is its willing and extremely competent Committee, who have welcomed and supported me from the 
start.  There have been a few changes of personnel this year, but it is clear that we have a very strong team once again.  

2018 was a great success, with the special Golden Jubilee events in addition to the normal range of lectures and visits.  Inevitably, and 
appropriately, 2019 will be somewhat less spectacular, but noteworthy none-the-less.  I have several    personal objectives, which I believe 
our members will share: 

Firstly, that all aspects of our monthly lectures remain of the highest quality.  Paramount in this is the quality of lecturers, and we        
certainly have a programme to savour in the coming 12 months.  Helped by the slight redefinition of ‘Arts’ across affiliated Societies    
nationally, we are able to offer subjects of particular interest across a wide spectrum.  Additionally, this gives us all an opportunity to take 
our journey of learning into new areas. 

We are especially fortunate to hold our lectures in the splendid Aldeburgh Cinema venue.  A recent lecturer commented on the excellent 
seating facilities and layout, and in particular on the projection facilities… ‘far better than many I go to’ was the comment. 

As well as the lectures ‘at home’, we are arranging a wide range of visits and special events, details of which will be circulated as the year 
progresses. All in all, we believe the Society… your Society… offers outstanding quality and value for money at remarkably low cost.     
Currently we can accommodate a limited number of new members, so please tell your friends and other contacts about us. Leaflets have 
been prepared to pass on to people, giving the key details.  They will be available at all meetings, as well as elsewhere. 

Finally, but by no means least, is the Society’s Young Arts Programme.  We are a registered charity, with an obligation to contribute to the 
well-being of the wider community.  And what better way to do this than to stimulate an involvement in the arts amongst young people in 
our area… our future members, perhaps?  As in previous years, we have a broad schedule of involvement, details of which will be         
disseminated as the months proceed.  We’re sure you will find them exciting ! 

2019 is a year of great promise for the Arts Society East Suffolk, and on behalf of your organising committee, I hope you will find it       
interesting and enjoyable throughout. 

And… if slightly belatedly… Happy New Year ! 

 Would you like to learn how to produce this newsletter?          

We need to strengthen the society’s computer abilities. Our Committee members can all use 

computers for e-mail and documents, some can use information spread sheets, but Ivor would 

like  a Society member to work with him and learn how to use the software programmes used 

to  produce Forum and ‘PowerPoint’ presentations on lecture days.  This would mean           

developing an ability to use ‘Publisher’,  ‘Photoshop’,  ‘Acrobat’ and ‘PowerPoint’. Does this 

idea interest you?   If so please contact Ivor Murrell on 01728 648462, to discuss the possibility. 
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The  2019 lecture programme 

Tuesday January 22nd 2019            Caroline Holmes          Garden Landscapes with a Gainsborough Perspective 

Tuesday February 26th         Andrew Prince          From Downton to Gatsby, Jewellery and Fashion from 1890—1929 

Tuesday March 26th                           Howard Smith      The GPO Film Unit 

Tuesday April 23rd                            Gavin Plumley                        Vienna  - Art and Culture of Fin de Siècle  Vienna 

An eclectic mix of artistic and moral landscapes in eighteenth century England. Contemporary with  England’s 
greatest landscaper,  Lancelot ‘Capability’ Brown, Gainsborough was an originator of the  English landscape 
painting school. We will examine a selection of his paintings and portraits to identify what we see in the         
managed countryside. Art as nature or nature as art? Another contemporary and Bath contact was Coplestone 
Bampfylde Warre, a gentleman artist who lived at Hestercombe near   Taunton. The lesser known tragedy at the 
Linley family’s estate in Lincolnshire, provides links between Gainsborough, Brown and Sheridan. Vauxhall   
Pleasure Gardens provide a striking contrast between the rural idyll and urban fabrication and as social mores. 

Biographical note: Has lectured in the UK, Australia, New Zealand, USA, Europe and Japan, and in 2017 returns to The Arts  Society in New 

Zealand. Lectures for the University of Cambridge ICE (Course Director for International Summer Programme), the Royal Horticultural Socie-

ty, museums, and travel companies. Consultant designer specializing in evoking historic, artistic and symbolic references. Author of 11 books 

including Water Lilies and Bory Latour-Marliac, the genius behind Monet’s water lilies. Theatre productions: How does your garden grow Mr. 

Shakespeare and  Impressionists in their Gardens: living light and colour. Presenter/ contributor on TV and Radio 4.   

For the series Downton Abbey, Andrew was commissioned to produce many jewels for the main characters, and 
this inspired him to create a talk based on Downton and the changing styles of the time portrayed.  Jewellery 
and Fashion are often seen as two entirely separate and distinct fields of design, but this is very far from the 
case.  In his talk Andrew guides you through the extraordinary periods and events between 1890 and 1929, 
where the great fashion houses collaborated with the finest of jewellers to produce works of art of outstanding 
quality and glittering opulence. Along with this he discusses the clients and patrons who commissioned the    
jewels and how they were worn with the sumptuous gowns. 

Biographical note; Andrew Prince has had a passion for the jewellery since he was a small child. In 1980, when he was nine, Andrew's mother 
took him to the Princely Magnificence exhibition at the V&A, exhibiting Renaissance jewels dating from 1500 to 1630. It proved a revelation. 
Dazzled by the splendour and opulence of the jewels on show, Andrew decided then and there that creating jewellery was what he wanted 
to devote his life to.   Andrew started work in London’s Bond Street, working for The Antiques Roadshow expert Ian Harris. He then joined 
the renowned contemporary jeweller Elizabeth Gage and worked with her on the design and production side. Andrew's taste for fine 
'costume jewellery' can be traced back to an antique market, where he  realised that  beautiful jewellery didn't require expensive stones.      
In 2012, he was chosen by the creators of Downton Abbey to supply a large collection of jewellery.  

The birth of documentary films in the 1930s with clips from Victorian and Edwardian films, through the              
experimental Soviet era to the 129 films produced by the GPO Film Unit in seven years, including 'Night Mail' with  

poetry by W H Auden and music by Benjamin Britten. 

Biographical note; Born during the Second World War, Howard was educated in Scotland and gained an MA from 
Trinity College, Dublin. In the 1960s he worked for UK and International Advertising Agencies before starting his 
own marketing and print company in Canterbury. His website on http://www.howardsmith.me.uk has full details. 
He was delighted to gain accreditation as an Arts Society lecturer in 2017.  His lectures mainly cover an                
extraordinary thirty year period which saw immense change, ingenuity and creativity . 

At the turn of the last century, Vienna was the capital of a vast empire and one of the most exciting artistic la-
boratories in the world. It produced painters such as Gustav Klimt, Egon Schiele and Oskar Kokoschka, architects 
like Otto Wagner, Adolf Loos and Josef Hoffmann, the psychoanalyst Sigmund Freud, the composer Gustav Mah-
ler and the philosopher Ludwig Wittgenstein. Looking at these and others figures in the context of the society in 
which they worked, this talk asks how and why the City of Dreams became a cultural hotbed around 1900.  

Biographical note; A writer and broadcaster, appearing on BBC Radio 3, BBC Radio 4 and contributing to         
newspapers, magazines and opera and concert programmes worldwide. Lectures widely about the culture of  
Central  Europe during the 19th and 20th centuries. Recent talks include the Royal Opera House, the National 
Gallery, the National Trust, the National Theatre, the British Museum, the V&A, the Southbank Centre, the Tate 
and the Neue Galerie, New York, as well as for history of art societies and The Art Fund.  

http://www.howardsmith.me.uk/
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The  2019 lecture programme continued 

Tuesday May 28th                                John Stevens                                            The Art of Rabindranath Tagore 

Tuesday June  25th                Eveline Eaton                                               The Bayeux Tapestry —The World’s oldest comic strip 

Tuesday September 24th                    Simon Inglis                                                               A load of old balls 

Tuesday October 22nd              Charles Harris                  “Mind the Gap” Graphic and Poster  Design on the London Underground 

Rabindranath Tagore (1861-1941) is arguably the most important Indian artistic figure of the modern era. 
The first Prime Minister of India, Jawaharlal Nehru, claimed that he had two gurus: Gandhi and Tagore. A 
renowned poet, novelist, composer and painter, Tagore is also the only person in history to have written the 
national anthems for two countries (India and Bangladesh). He became a global sensation when he won the 
Nobel Prize for Literature in 1913, the first non-European to do so. This lecture provides an introduction to 
Tagore’s remarkable life and work, including his novels, poetry, songs and paintings. It also explores the role 
Tagore’s art played in the story of India’s fight for independence. 

Biographical Note: Dr John Stevens is a Research Associate at SOAS, University of London, and a member of academic staff at the SOAS South 
Asia Institute. His PhD in History is from University College London. He teaches British Imperial history, Indian history and Bengali language, 
and is a regular visitor to India and Bangladesh. He publishes widely in the fields of British and Indian history. His biography of the Indian guru 
Keshab      Chandra Sen will be published by Hurst in 2018. He appears regularly in the Indian media, and was recently a guest on BBC Radio 
Four’s In Our Time, discussing the poet and artist Rabindranath Tagore.  

Everyone is aware about “1066 and all that” without necessarily knowing the exact facts about this        
momentous event. This lecture will present in details the historical, cultural and artistic aspects of that 
unique masterpiece, the Bayeux Tapestry, which provides posterity with such a startling testimonial of   
peoples’ lives in the late Viking age.  

Biographical note: BA Hons Courtauld Institute; Diploma: Study Centre for the History of Fine & Decorative 
Arts. Freelance lecturer in Fine Arts and tour-guide to Berlin, Dresden, Munich. Chairman of the Board of     
Trustees of the  Dresden Trust 

According to historian Barbara Tuchman, the invention of the ball ranks as highly as the invention of the 
wheel. Simon Inglis agrees, especially after spending years delving into cubbyholes at pavilions and            
museums, in workshops and factories, finding out how these apparently simple objects came into being and 
how their design and manufacture has evolved. He asks, why are marbles glass? Why did the discovery of 
gutta percha transform golf? Why were games such as lawn tennis and ping pong made possible only in the 
mid 19th century? Why did some billiard balls explode, and why are rugby balls such an odd shape? In 1853 
the ingredients of one manufacturer's cricket balls were listed as cork, worsted, hemp, brown oats, suet, lard, 
alum, stale ale and dragon's blood. Can this really be true, or is it, perhaps, just a load of old balls? 

Biographical details: Writer and historian Simon Inglis specialises in the architecture and heritage of sport and recreation. Since 2004 he has 
edited the Played in Britain series for English Heritage. Although sport and recreation might seem an unlikely subject for The Arts Society, 
non-sporty types need have no fear. Simon’s themes are architecture, design, heritage and popular culture. After a history degree at         
University College London, he freelanced for various publications, including the Guardian, Observer and Radio Times. He has curated         
exhibitions for the Building Centre and the British Council, been a regular contributor to radio and television, has travelled and lectured    
extensively, and written a number of books. Two were shortlisted for the William Hill Sports Book of the Year, while another,  on British    
football grounds, was chosen by journalist Frank Keating as the best sports book of the 20th century. A recent highpoint in h is work for     
English Heritage was the listing of a 1970s skatepark in Essex, a world first that made the 10 o'clock news. 

Biographical details: Focusing on the role of posters and poster artists in the history of advertising, this 
global-award winning Creative Director of international advertising agencies has lectured extensively on 
design, illustration and photographic styles as they have influenced the building of brands. He has      
himself created posters for major brands including British Airways, Nestlé, Sony, General Motors and 
Shell. His travel writing and photography has appeared in various airline magazines as well as Time. He 
has also written and produced several hundred TV and Radio commercials and corporate video          
programmes. 

No synopsis yet exists for this lecture. 
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The  2019 lecture programme continued 

Tuesday November 26th    TASES AGM at 10.00 am                 followed at 11.00 a.m. by                 

Caroline Shenton     Mr Barry’s War: Rebuilding the Houses of Parliament 

Tuesday December 10th                 Sarah Deere-Jones                                              “Sing we Yule” 

Tuesday January 28th   2020             Jane Choy –  Thurlow                      Rembrandt: Bohemian or Businessman.  Romantic or Rebel 

A highly topical lecture, given the current arguments about the multi-billion pound restoration planned for 
Westminster! The Houses of Parliament is one of the most famous and staggering buildings in the world. Its 
rises serenely from the Thames at Westminster, on a site which has been the centre of power and  government 
in England from the earliest times. It is a masterpiece of Victorian architecture and a spectacular feat of civil 
engineering, but from the beginning, its design and construction were a battleground for its architect, Charles 
Barry. The practical challenges, even by the standards of Victorian invention, were immense Battling the     
interference of MPs and royalty, coaxing and soothing the genius of his partner Pugin, fending off the mad 
schemes of a host of crackpot inventors and busybodies, and coming in three times over budget and twenty-
four years behind schedule, this lecture will tell the story of how Charles Barry created the most famous    
building in Britain. 

Biographical Note: Dr Caroline Shenton is an archivist and historian. She was formerly Director of the Parliamentary Archives in London, and 
before that was a senior archivist at the National Archives. Her book The Day Parliament Burned Down won the Political Book of the Year 
Award in 2013 and Mary Beard called it ‘microhistory at its absolute best’. Its acclaimed sequel, Mr Barry’s War, about the rebuilding of the 
Palace of Westminster, was a Book of the Year in 2016 for The Daily Telegraph and BBC History Magazine and was described by Lucy Worsley 
as ‘a real jewel, finely wrought and beautiful’. Caroline was Political Writer in Residence at Gladstone’s Library in 2017, has appeared at the 
Cheltenham, Hay and Henley literary festivals and on BBC radio and TV. 

Using illustrations from illuminated manuscripts, readings from literature and contemporary       
accounts, and the haunting songs and lively dance tunes of medieval England, Sarah brings alive the 
spirit of a Medieval Christmas, a time of joy and celebration for some, but hardship and suffering 
for others. With extracts from literature and manorial household accounts, she pieces together life 
in a medieval manor house at Yuletide. In addition to her reproduction medieval harps, she adds 
the plucked psaltery, hurdy-gurdy, hammered dulcimer, and gemshorn to the musical mix,           
performing carols, music and readings for an atmospheric and musical seasonal celebration.  

Biographical Note:  Sarah is a graduate and prize-winner from the Royal Academy of Music and in 
2015 was elected an Associate. She performs, writes and lectures about the harp regularly in       
America, Australia, Europe and UK. All lectures are presented digitally and include live music and 
songs on harps and other instruments depending on subject matter.  

Rembrandt is considered by many to be Holland’s greatest artist and the equal of Mozart,        
Shakespeare and Michelangelo. Unlike van Gogh, the other great Dutch artist, Rembrandt has not 
left much written material explaining his views on art, but what he has left is a unique visual       
autobiography in his self-portraits which he did from the age of 20 to 63, the year of his death. This 
lecture will use the self-portraits as a thread through his life and with his other masterpieces      
explore the man and what, why, and how he painted. Was he indeed a businessman or bohemian, 
rebel or romantic? 

Biographical Note; Jane Choy-Thurlow is a docent and enjoys giving lectures and tours at the           
Mauritshuis, Prince William V gallery and  Huygens Museum Hofwijck in The Hague, The Netherlands. 
A few of the many exhibits in the Mauritshuis she has been part of are: the  legendary Johannes   
Vermeer exhibit, Rembrandt by Himself and Holbein, Portraitist of the Renaissance. 

An active member of The Arts Society, she is a founding member of DFAS of The Hague and has fulfilled committee positions inc luding  
chairman and Mainland Europe Area Chairman and presently is Area Trainer and a New Societies committee member. She received her BSc 
from Salem State University, USA, her Med from Trinity College Dublin and continued art history studies at Leiden University.  

Subject to seating  availability,  a limited number of guests may attend lectures, but only after 
prior application to the  Secretary,   Carole Hughes-Mack  on  Telephone  01728 452862 

We  have more members than the cinema can seat, so we have to control this carefully. 

 We record each guest visit, and allow no more than two visits in a year from any guest.   

Guest’s donations are a welcome contribution to our costs, and we suggest a minimum of £5.00 
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The Arts Society East Suffolk has  made a £1000 grant to The Red House to carry out an Arts Project 

with Aldeburgh Primary School.   Joe Carr, the trainer from The Red House, updates us on progress:  

Thanks to the wonderful support from The Arts Society East Suffolk, The Red House Aldeburgh has been able to begin an exciting Arts Award Project with 
children from Aldeburgh Primary School.   We have begun working with two classes, one beginning their Arts Award Explore Level and the other starting 
their Arts Award Discover.  In September 2018 I visited the School and presented the children  with their new Log Books, which will document their       
progress towards the Awards.  I also took some  new artistic materials for them,  purchased with the your grant support.  

In October, the Year 5 children were able to visit the Red House, where they explored some of the portraits within The Britten-Pears collections.               
The  children were then able to experiment with creating their own portraits.  

Throughout November and December they have been developing skills in botanical drawing. I visited the school to help with a wonderful session where 
the children began drawing leaves with their teacher, Mel Giddings, and was impressed with their abilities.  The children had a great opportunity to learn 
from two Arts Society East Suffolk members, Drusilla Cheesman and Shirley Anne Leslie, who visited Aldeburgh Primary school to help the children      
complete a botanical drawing workshop. After guidance from both Drusilla and Shirley, the children were able to explore botanical drawing using pencil 
and watercolour. They completed a range of  wonderful botanical pieces, based on images that Shirley  and Drusilla had kindly brought to show them.  

The children have had an extremely artistic term and we are all very excited to continue with their  journey in 2019!  

 

Young Arts projects — updates 

The Coldfair Green Project 

You will recall that  we paid a Young Arts 
grant of  £300 to Coldfair Green Primary 
School, to purchase what they called an 
‘Art Shed’.  I understand that there was 
some problem in the correct unit being 
delivered after the site had been        
prepared.  However, it is now finally in 
place and is already in good use at the 
School.  Shelley Cowlin has given me 
these two images of the shed, with the 
comment that the school is delighted 
with its use and success.           (Editor) 

Dru Cheesman, our Young Arts co-ordinator adds: In my capacity as the co-ordinator from the T.A.S.E.S. Committee , I    was               

recently asked to supply some technical help with botanical drawing for the pupils working on the Arts Award Project.  I was given enthusiastic support 
from one of our members, Shirley Anne Leslie, who is an experienced practising artist, and we both met the teacher working with Joe Carr,  to find out 
how best we could help. 

Having discovered that the work was being linked to a main project on the Tudors, Shirley and I set about finding reference material relating to the    
botanical discoveries of the early explorers. Did you know that Christopher Columbus returned from his second visit to the Americas with a consignment 
of fresh Pineapples ? 

Our session at the school was a two-hour period with the two groups of 8 to 10 year olds who all managed to produce a pencil drawing of their chosen 
flowers, fruit or plant that particularly interested them, which they then painted in water colour. We were both very impressed by the concentration and 
enthusiasm shown by all the children and their knowledge of the Tudor period. 

This link between The Arts Society, the Red House and Aldeburgh Primary School, using funding allocated by our Young Arts  project is showing great 
promise.  It is an  excellent way to introduce our young children to the world of art and design that they would not usually experience. 

Shirley Anne  giving guidance Dru with a helping hand Photos by permission of Aldeburgh Primary School 
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The editor for this issue of Forum was Ivor Murrell.            Contact :  ivor.murrell@btinternet.com        or 01728 648462 

 

Enclosed in members copy of this newsletter is a small leaflet (image shown right). 

We hope you will pass this to a friend, who might be interested in what our  Society 

does and possibly consider joining us.  We currently do not have a waiting list and 

would like to increase our membership to our maximum number. 

Full membership not only keeps us  dynamic, it also helps us to cover increasing 

costs. New members also can bring new skills and abilities into our  Society. 

If we do quickly fill to our maximum membership number we will open a waiting 

list.  We last did this three years ago for a short while. 

PLEASE PASS THIS LEAFLET TO A FRIEND 

The Christmas trip to Norwich on 6th December was my first event as Tours and Visits      
Secretary. Twenty-seven members travelled on a Belle coach to Norwich, with a very skilful 
driver.  He avoided the traffic hold up, so we arrived at the Sainsbury centre in time for 
coffee.  Several members enjoyed the Elizabeth Frink exhibition and the rest toured the   
excellent permanent collection.  Later we were taken across the city and dropped near the 
John Lewis store for free time, to have lunch, go shopping or sight-seeing.  Everybody        
returned  to the drop point for the journey home, having enjoyed the day 

Our next trip is to Anglesey Abbey, to visit the Abbey, Gardens and Lode mill on Thursday 
11th April.   We shall leave Aldeburgh at 8.30 a.m. and then depart at 4 p.m. for the journey 
home.      A booking form for this visit is enclosed.    Please note that we have ordered a 
smaller coach to keep costs to as low as possible, because empty seats are an expense, so 
only twenty-eight places will be available for this visit. 

Our next event is the tour to Vienna from 16th May, for five  days.   We are a small group of 
fifteen, but are still open for late bookings.  Please phone Hilary for more information 01728 
648106 

Our summer visit in June will be to the Flint vineyard near Bungay for a site tour, a tasting 
and lunch. This is currently being organised. 

We plan to have a South of England tour in October and are considering either including  
Bath, Bristol and Tyntesfield or a trip to  Winchester, the Isle of Wight and Portsmouth, where 
we could see the Mary Rose Museum.  Which would you wish to visit? 

Anglesey Abbey, with snowdrops in bloom 

Image from Wikipedia 

A Note from our Visits and Tours Secretary  — Hilary Cramp 

 

 

 

 

Shown on the left is the  

engraved stone tablet 

that was Presented to 

Ivor murrell from       

the t.a.s.e.s. committee  

when he stepped down As   

chairman  at the agm.   

It now sits amongst wife 

jean’s found sea glass 

and hagstones. 

Ivor,  as a poet,  knows 

the power of words. 

Read and hear Ivor’s poetry at www.versifier.co.uk 


